THE YEAR’S HIGHLIGHTS

Trust lends a hand at the Basin

Following an approach from the NZ Cricket Museum Trust,
the Wellington Museums Trust entered into a joint
management agreement with that organisation last August
to run the National Cricket Museum at Wellington’s Basin
Reserve. The museum was renamed the New Zealand Cricket
Museum, a full-time manager and curator was appointed
(David Mealing, formerly director and curator of the Petone
Settlers Museum) and the museum moved to full-time
opening on November 1.

Since David's appointment, the museum interior has been
upgraded to meet statutory and safety requirements, to
enhance environmental conditions and to improve the
gallery/museum spaces. The museum carried out its first
annual visitor survey earlier this year, achieving a 98%
visitor satisfaction rating, and business and marketing
strategies were developed to put the organisation on a
professional footing.

Expansion plans steam ahead

Plans to extend the Wellington Cable Car Museum gained
momentum in September 2003 with the receipt of a seeding
grant of $50,000 from the New Zealand Community Trust.
This enabled detailed plans to be drawn up and a
conservation plan completed for a grip cable car c1905
(Grip Car No.3), a nationally significant transport vehicle
that is currently in storage.

The museum, which opened in December 2000, was originally
designed to accommodate about 90,000 visitors a year.
However, its spectacular success - it currently attracts
more than 200,000 visitors annually - has put a strain
on the existing infrastructure and means that the museum
experience is being compromised.

The expansion will see an additional building of about 180
sqm (spread over two levels) constructed to the north of
the existing winding house and joined by a short walkway.
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This will ensure the protection of the sensitive fabric of
the existing building (which is listed Category 2 by the
NZ Historic Places Trust). The extended museum will feature
a lift and improved access to the lower floor, improved
audiovisual displays and space to accommodate school and
tour groups. The lower floor will display the fully restored
Grip Car No.3.

The Trust began this project by consulting extensively
with various heritage groups and other interested parties.

This proved a very worthwhile exercise, as all the issues
identified during the consultation process could be met
in the final concept. The Council issued a resource consent
in June. (continues over)

Above: Tourism Minister Hon Mark Burton approved a Tourism Facilities
Development Grant for the Wellington Cable Car Museum extension

project. From left: Wellington Central MP Hon Marian Hobbs, Trust Chair
Bill Brien, Hon Mark Burton and Wellington Mayor Kerry Prendergast.

Photo by Neil Price
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The project has been generously supported with a grant
of $50,000 from the New Zealand Community Trust, $100,000
from the Environment and Heritage Committee of the
New Zealand Lottery Grants Board, while the Council has
approved $650,000 in its Annual Plan to be spread over
the 2004/05 and 2005/06 years. A Tourism Facilities
Development Grant of $84,000 was also approved by the
Minister of Tourism, recognising the important role that
the facility has in enhancing the knowledge of international
visitors about the iconic Wellington cable car’s history.
Sufficient funds are now on hand to enable the conservation
of the cable car to start in September and building work
to start next March. The museum extension should open
in August 2005.

Cultural and heritage precinct

In last year's Annual Report, the Trust outlined its
commitment to developing the concept of a “cultural and
heritage precinct” in downtown Wellington, bounded by
Te Papa, Civic Square and Queens Wharf.

As part of this concept, the Trust has now set about to
identify other institutions that could relocate to the
precinct, as well as identifying gaps in the national cultural
product that could be situated in Wellington.

Going free at City & Sea

Additional funding from the Wellington City Council to
enable the introduction of free entry to the Museum of
Wellington City & Sea has seen visitor numbers up 70% on

the previous year. The museum has greatly improved its
visibility on Queens Wharf with the installation of colourful
containers and seating outside the northern entrance.
New initiatives inside the museum include the refurbishment
of the early history section on the ground floor, which
now features a display on the interactions between Maori
and early European settlers in the region.

Creativity at Capital E

The completion of Capital E National Theatre for Children’s
first artist development projects - designer in development
and director in development - benefited both theatre and
the artists, as well as contributing to the creative Capital’s
pool of professional children’s theatre practitioners. The
presentation of research carried out by the theatre at the
Creative New Zealand Audience and Market Development
Research Seminar last December also underscored its
reputation as an expert in professional theatre for young
audiences.

City Gallery Wellington extension

Work has continued on the development of possible options
for City Gallery enhancements to add another exhibition
space for the permanent display of collections, improved
access between Harris Street and Civic Square, relocation
of the cinema/auditorium to enable the foyer to be enlarged
and the construction of a passenger lift in the foyer.



Trust wins Vibrant Gold

In April, the Trust was awarded the Vibrant Gold award,
one of the annual Wellington Region Gold awards presented
in association with The Dominion Post to celebrate enterprise
and excellence in business. The Vibrant Gold award was
presented for achievements in tourism, promotions, events
and lifestyle that brought vitality and recognition to

the region.

This award reflected the efforts and talents of everyone
involved with the Trust, including staff at the individual
facilities, Trustees and sponsors and supporters.
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Absolutely Creatively Capital E

Capital E was also a successful award winner in its own
right, achieving recognition as one of the country’s top
creative organisations. The facility’s Bounce! 2003 children’s
arts festival was a joint winner of the Youth Initiatives
category in Creative New Zealand’s “Creative Places” Awards.

Capital E also won the technology section of the Wellington
City Council’s inaugural Absolutely Creatively Wellington
Awards. Out of more than 50 nominees, Capital E
SoundHouse™ NZ and Capital E OnTV Studio won alongside
Arts and Culture winners Te Whaea: National Dance and
Drama Centre and Story Inc; Economic winner Victoria
University of Wellington - Pipitea Campus and Creative
Ambassador - Peter Jackson.

Silver Axis for Gallery invitation

The invitation prepared for the Rosalie Gascoigne
exhibition by Saatchi & Saatchi won a silver
Axis (advertising) award.

Award for Museum of Wellington
City & Sea book
The Museum souvenir book Treasures and

Stories won gold in ‘Excellence in Print’
at the 2004 Pride in Print awards.
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Making the Festival's main bill

A composition based on ship’s bells, a celebration of one
of Australasia’s most successful artists and a theatrical
take on a Chinese classic marked the Trust’s three-fold
contribution to the New Zealand International Arts Festival,
held in Wellington during February and March. It was the
first year that so many Trust facilities had featured in the
Festival's main bill and recognised the role of these facilities
as key providers of high-calibre arts and cultural activities
in Wellington. The three events were:

Rosalie Gascoigne (City Gallery Wellington)
February 22 to May 16

This exhibition celebrated the career of one of Australasia’s
most successful artists, New Zealand-born Rosalie Gascoigne

Panel discussion in front of Rosalie Gascoigne’s Metropolis, February 22
Photo by Marti Friedlander
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(1917-1999) and presented a large body of work from
throughout her career, many of them from the Gascoigne
family collection. It was extremely popular, attracting an
average weekly attendance of over 2,000 visitors.

Rosalie Gascoigne was curated by New Zealand writer and
poet Gregory O'Brien, with City Gallery Wellington director
Paula Savage. As the gallery had developed strong
relationships with Australian art galleries and museums
including the National Gallery of Victoria, the National
Gallery of Australia and the Art Gallery of New South Wales,
it was able to borrow iconic works for this exhibition
including Piece to Walk Around, Scrub Country and Monaro
and Gascoigne’s last retro-reflective work, Metropolis.

Monkey (Capital E National Theatre for Children)
February 28 to March 14

Monkey was written for the theatre by Asian New Zealand
writer/journalist Lynda Chanwai-Earle and explored traditional
Asian culture through the story of four New Zealand

schoolchildren. The theatre’s artistic director Peter Wilson
directed the play, assisted by martial arts world champion
Shi Mei Lin and with music composed by Gareth Farr. The
play explored the theme of bullying and highlighted the
importance of developing an awareness of different cultures:
it attracted extensive media coverage and critical acclaim.

Ringing in the Watches (Museum of Wellington City & Sea)
February 25 to April 30

Composer Jonathan Besser drew on the museum’s historically
significant ships’ bell collection to create an installation
of sound, objects and light. Jonathan approached the



museum with the initial concept for the work, which he
developed further in conjunction with the museum’s
exhibitions team. The exhibition was accompanied by
poems specially commissioned from Peter Bland, Ian Wedde,
Geoff Cochrane, Kate Camp and Chris Price, who also
performed their works as part of the Festival's Writers and
Readers Week.

Ringing in the Watches was the first exhibition at the
Museum of Wellington City & Sea to receive funding from
Creative New Zealand. It will travel to the NZ National
Maritime Museum to be that museum’s Auckland Festival
2005 exhibition.

Shed 11 PhotoFestival 2004

This event, a partnership between the Trust, the New
Zealand Centre for Photography and Positively Wellington
Waterfront, saw these three groups explore the viability
of establishing a permanent venue for photography within
the Queens Wharf North area. Shed 11 PhotoFestival 2004
was highly successful in its presentation of three exhibitions
that began during the New Zealand International Arts
Festival with Places - landscapes and tattoos by Swiss
photographer Reto Camenisch, followed by the work of the
magnificent 19th Century Wellington photographer James
Bragge, in Wellington to Wairarapa. Completing the season
was The Spirited Earth: Dance, Myth and Ritual from South
Asia to the South Pacific by Wellington photographer Victoria
Ginn, which ran until early June. All three exhibitions
were supported by a lively public programme organised by
the Museum of Wellington City & Sea.
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Cambodian dancers perform at
Shed 11 | Photo by Brian Davis

The event was extremely well received by the public and
media alike: more than 15,000 visitors attended these
exhibitions, exceeding the target of 12,000 visitors.
This confirmed to the partners that there was widespread
public support for a dedicated public venue for photography
and that it would have considerable pulling power to attract
people to the precinct.

Capital E brings Civic Square alive

Capital E presented and hosted a range of well-attended

community and cultural events and activities during the
year, using its whole facility as well as the adjacent Civic
Square. These included:

> The Big Halloween - a hugely successful joint venture with
the Wellington City Council providing children with a
“spooktacular” alternative to traditional trick-or-treating

11
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Elfmania - a family Christmas show featuring a live
performance by young people

Capital E Mega Monkey Day, at which children filled
the square with a 50m long chalk monkey for the
Chinese New Year of the Monkey, and Capital E Green
Day, where they experienced Irish dance and crafts for
St Patrick’s Day

The launch by Wellington magician Zappo of a CD
containing locally-created magic songs as well as
Magicadabra, a magic show for families hosted on
Capital E's main floor

The Edison Mission Energy Science Roadshow,

a hands-on science experience for young people
presented on the main floor in collaboration with
the National Science-Technology Roadshow Trust

> Holiday events offering children of all ages a range of
experiences from storytelling through to the art of
French cuisine

> Massive DMV, the annual showcase of Capital E
SoundHouse™ NZ scholarship students” spectacular
talents, an event that continues to build in reputation
and popularity.

Joint Open Day March 2004

This year, three of the Trust facilities (the Colonial Cottage
Museum, Wellington Cable Car Museum and the New Zealand
Cricket Museum) teamed up with the Carter Observatory
to provide a special family day out for Wellingtonians.
Free entry, entertainment and activities were complemented
by a free shuttle bus between the facilities.

Scenes from Elfmania, The Big Halloween and Motormouth | Photos by John Nicholson
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New Zealand School of Dance students perform before works in
Wim Wenders: Pictures from the Surface of the Earth

Photo courtesy of The Dominion Post

Stimulating exhibitions at City Gallery

City Gallery Wellington continued its tradition of presenting
solo shows of significant New Zealand artists with the
exhibition Shane Cotton: Survey 1993-2003 and a retrospective
of the work of expatriate New Zealand artist Rosalie Gascoigne
(see Events, p10). Exhibitions of the work of Wim Wenders,
Stanley Spencer, Louise Weaver and Tracey Emin emphasised
the gallery’s position as the leading venue for international
art in Wellington. In May, the gallery celebrated the opening
of Telecom Prospect 2004: New Art New Zealand, the second
in its series of exhibitions surveying recent developments
in contemporary New Zealand art.

Shane Cotton: Survey 1993-2003, July 13 to October 19
This exhibition of one of the country’s most significant
and popular mid-career artists was curated by City Gallery

Wellington curator Lara Strongman.
Shane Cotton’s paintings are seen by
many as documenting the emergence
of biculturalism in New Zealand. Shane Cotton: Survey
1993-2003 brought together works from the past ten years
of Cotton’s practice and also featured seven new paintings
completed especially for this exhibition. This drew a
Wellington audience of nearly 30,000 before going on to form
the basis of Auckland Art Gallery Toi o Tamaki's subsequent
exhibition Shane Cotton: Survey 1993-2003.

Wim Wenders: Pictures from the Surface of the Earth
October 25 to February 8

City Gallery Wellington was the only New Zealand venue
for this exhibition of 30 large-scale photographs taken by
renowned German artist and filmmaker Wim Wenders.

13
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The gallery worked in partnership with the Museum of
Contemporary Art, Sydney, to bring the exhibition to
Australasia. While moviegoers are familiar with Wenders’
films, including Buena Vista Social Club and Paris, Texas,
this exhibition gave audiences a rare opportunity to see
his striking photography, which included images taken
while scouting for film locations as well on his personal

travels.

Telecom Prospect 2004: New Art New Zealand
May 30 to August 22

Telecom Prospect 2004 followed on from the success of City
Gallery Wellington's inaugural contemporary arts survey
exhibition, Telecom Prospect 2001. Like the earlier
exhibition, its aim was to bring the freshest, most innovative
artwork currently being produced in New Zealand to a wide
audience. The exhibition was curated by Emma Bugden
and featured 43 artists who have made, or are likely to
make, an impact on the thinking and identity of our time.
A special development of Telecom Prospect 2004 was the
partnerships entered into with other Wellington institutions
in order to present the exhibition over four venues: City
Gallery Wellington, the Adam Art Gallery, the New Zealand
Film Archive and Massey University.

Michael Hirschfeld Gallery: celebrating diversity

The exhibition programme at City Gallery Wellington's
Michael Hirschfeld Gallery continued to reflect the excellence
and diversity of Wellington art and design through monthly
exhibitions ranging from painting and photography to
theatre design and live VJing (video jockeying) performances.

Portrait of All Blacks” captain Tana Umaga for Living Treasures, at the
Museum of Wellington City & Sea | Photo by James Gilberd

The most popular exhibition of the year was undoubtedly
Viggo Mortenson: M6 Te Upoko-o-te-ika | For Wellington,
which coincided with the world premiere of Lord of the
Rings: Return of the King in Wellington. Viggo exhibited
a group of his photographs at this gallery in conjunction
with another larger showing of his work at Massey
University. This exhibition generated record attendance
figures as well as attracting unprecedented levels of national
and international media interest.

Safe Places — New Artists (September 12 to October 12)
was the third exhibition in the Michael Hirschfeld
Gallery’s annual series of work by emerging local artists.
It showcased some of Wellington's best new work by artists
Chris Clements, Shay Launder, Toshi Endo, Fiona Gillmore
and Clem Devine.



Busy programme at
Museum of Wellington City & Sea

Museum visitors enjoyed a range of successful exhibitions
during the year, including the culmination of A Catch of
Characters: Lives of Wellington Fishermen and Ringing in
the Watches, which featured in the New Zealand International
Arts Festival programme (see Events, pp10-11). The Living
Treasures series, which began the previous year, wrapped
up with exhibitions two and three in the series. Each
exhibition featured Wellington personalities, objects they
treasured and objects they chose from the museum’s collection.

In May, the museum opened Lodge Laughs at Wellington
in collaboration with the New Zealand Cartoon Archive.
This presented cartoonist Nevile Lodge’s wry take on the
Capital, its people and its institutions, and displayed over
50 of his Evening Post cartoons. The museum also staged
a short exhibition in collaboration with Vincents Art
Workshop late last year, for which 11 artists used the
museum and its exhibits as an inspiration for new works.

New Zealand Cricket Museum goes in to bat

This museum installed three new exhibitions and displays

over sumimer:

> A display featuring New Zealand, Pakistan and South
Africa, highlighting aspects of the test match cricket
history between New Zealand and the two touring teams

> A Vintage Cricketer of the Year display featuring Bevan
Congdon, who captained the New Zealand team during
the 1970s
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> The Greatest New Zealand Cricket X1 exhibition, devised
by museum manager David Mealing and supported
by the Sunday Star Times and New Zealand Cricket.
This featured a “greatest-ever” New Zealand X1 selected
by an expert panel, which Sunday Star Times readers
had to try and match. The competition culminated in
the exhibition at the museum and attracted strong
media coverage.

15
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Capital E National Theatre for Children

The theatre cemented its position as a strategic leader in
the field of professional theatre, premiering five new works
in Wellington during the year including Monkey, which
premiered at the New Zealand International Arts Festival
(see Events, p10). Creative New Zealand continued to be
a vital partner in the development of the theatre, providing
significant, ongoing support through its recognition of
Capital E National Theatre for Children as one of its annually
funded companies.

The theatre company also continued its successful annual
touring programme, achieving maximum geographical cover
at minimum financial risk, with ongoing support

from the New Zealand Community Trust and local
funding agencies. This continues to reflect the keen
demand for high quality professional children's

theatre.

A total of 58,000 children and their families
enjoyed the theatre’s productions during the
year, 23,000 of those in Wellington and the
rest on tour. Successes included:

> The production of five uniquely New
Zealand theatre productions for children:
Penguin, Motormouth, Boxes, Monkey and
Songs of the Sea. All except Monkey were
premiered in Wellington at the Capital E
McKenzie Theatre (Monkey was
premiered on the facility’s main floor)

A national tour of Seasons and
Penguin

An upper North Island tour of Songs of the Sea and
Motormouth

Writers” commissions, with the completion of Lynda
Chanwai-Earle’s work Monkey and the commencement
of Conrad Newport's work (due in 2005)

Successful on-selling of productions to four domestic
festivals and ongoing development of a profile with
major international festivals, with a view to export

Audience development research, which facilitated the
theatre company’s involvement in the launch of the
Manukau City Council Telstra Clear Pacific Events Centre
in February 2005

Completion of two artist projects: designer in
development and director in residency.
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Students take part in a Maori education outreach

programme at Porirua East School | Photo by Janina Dell

The Trust continued its strong commitment to presenting
curriculum-linked programmes, with more than 40,000
children enjoying these annually at its Wellington facilities
and another 30,000 through the national touring programme
of Capital E National Theatre for Children. The Trust
currently employs six qualified teachers.

Exhibition-linked programmes at the Gallery

A new initiative at City Gallery Wellington was the
appointment of a Gallery Educator Maori in December.
During the year, education staff developed a series of
activities and resources around each major exhibition,
attracting a total of more than 7,300 education visitors.
Highlights included Shane Cotton: Survey 1993-2003, for
which a comprehensive teachers’ resource kit was developed,

and Rosalie Gascoigne, which attracted large numbers of
school children and tertiary students and acted as the
catalyst for a sell-out series of holiday programmes.
Students also participated in gallery-based Maori education
programmes, while an outreach programme took gallery
education resources to still more students in Wellington
and the lower North Island.

In a special project responding to the work of Sara Hughes
displayed in Telecom Prospect 2004, school groups made
their own images to ‘wrap’ the interior of the City Gallery
classroom. They studied imagery ranging from kowhaiwhai
patterns to cell bodies and used these patterns to make
their own decorative dots using the gallery’s new printing
press. The exhibition also prompted a popular school
holiday programme, Magic Fantastic: Fantastical Worlds.

17
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Creative juices flow at Capital E

Capital E built on its educational offerings during the year,
providing daily sessions for schools at the Capital E
SoundHouse™ NZ music technology and performance facility
and the OnTV studio as well as regular holiday programmes.
The Capital E SoundHouse™ NZ scholarship programme
continued to generate and nurture exceptional talent

in young performers, songwriters, choreographers and
musicians, while the holidays gave opportunities for creative
technology workshops.

Capital E National Theatre for Children provided an exciting
line-up of professional productions, which it performed
for Wellington schools and also toured.

A survey of teachers showed more than 95% positive
feedback for the OnTV and Capital E National Theatre for

Children resource materials, which were prepared by an
in-house team and contracted educational experts. The
OnTV programme was extended with the addition of a new
session theme for visiting groups. Meanwhile, the US
student exchange programme People 2 People consolidated
its inclusion of Capital E as part of its New Zealand tour,
with 700 students undertaking creative technology
programmes in 2003 and 1,500 in 2004.

Additional activities included pre and post-production
workshops for schoolchildren carried out by Capital E
National Theatre for Children during Monkey, offering them
insights into becoming a professional performer and
opportunities to learn the skills. Young children were also
involved in the development of Songs of the Sea, as cast
members visited local early childhood centres to perform
and discuss ideas during production.

Capital E SoundHouse™ NZ Manager Carl Rayner inspires a class | Photos by Mark Coote
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Treasures at Museum of Wellington City & Sea

The museum successfully renegotiated its LEOTC contract
for service and renewed this for a further three years from
this July. It continued to offer a popular range of guided
museum visits and hands-on workshops for visiting groups,
attracting more than 9,000 education visitors during the
year. Special activities included the continuation of Family
Treasures, a research and exhibition project for students
linked with the museum'’s Living Treasures exhibitions.
Family Treasures was carried out with Clyde Quay School,
Rata St Gifted Kids Programme, Clifton Terrace Model School
and He Huarahi Tamariki. The theme was further developed
in an exhibition project titled Trash or Treasure? that
involved families in the process.

Other special projects included a workshop incorporating
movement, dance and the visual arts, developed in association
with Dance Aotearoa New Zealand and inspired by Ringing
in the Watches, a cartoon programme developed for Lodge
Laughs at Wellington and a visual arts programme involving
puppet-making after students had viewed Capital E National
Theatre for Children’s production Songs of the Sea.

Specialist museums take targeted approach

The Colonial Cottage Museum maintained its appeal to
education groups seeking a colonial themed experience by
making full use of the cottage and adjacent education
facility. A comprehensive teachers” guide produced last
year and providing full information on the cottage and
related curriculum opportunities, extended the range of
hands-on activities available for visiting students.

Students visit the Wellington Cable Car Museum
Photo by Mark Coote

In April, a teacher’s resource workbook was developed for
the New Zealand Cricket Museum by the Museum of
Wellington City & Sea education coordinator with the aim
of encouraging visits from school groups. As well as
providing information about the museum and some sample
worksheets, the free workbook gives direct curriculum
links and examples of specific learning outcomes for
students.

Although the Wellington Cable Car Museum did not have
the resources to develop a specific education programme,
increasing numbers of students visited with a specific
transport/cable car focus. An education resource will be
developed once the building extension project is complete
(see New Initiatives, pp6-7) and there is more space
available for visiting groups.
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All go at the Gallery

A vibrant series of public programmes supported City
Gallery Wellington exhibitions during the year. Some of
the high points were:

Shane Cotton: Survey 1993-2003

An extremely successful programme surrounded this
exhibition, opening with NZ Reo, NZ Pride: Maori Language
Week, a weekend of events in association with the nationwide
celebration of Maori Language Week. Events included a
performance by singer/songwriter Toni Huata, a bilingual
exhibition tour and a Te Reo Maori short film programme.
A range of well-known figures in New Zealand contemporary
art also gave talks as part of the public events programme,
two panel discussions (on Maori visual arts and architecture)
were well attended and talks by Shane Cotton and curator
Lara Strongman drew large audiences. As part of the
Wellington festival Dance Your Socks Off, the Footnote
Dance company also presented Maatakitakihia Mai Tenei
Waahi: Watch This Space at City Gallery in the unique
environment provided by Cotton’s paintings.

Rosalie Gascoigne

The programme of public events associated with Rosalie
Gascoigne proved very popular and included a talk by the
artist’s husband and son, Ben and Martin Gascoigne, with
curator Gregory O'Brien, a tour by renowned musicologist
and composer Robin Maconie, a demonstration of Ikebana
(the Japanese school of flower arranging, which
Gascoigne described as her only formal art

training) and a reading by Wellington

poets of poetry that influenced her work.

Other highlights were a gallery talk by New Zealand curator
and art historian Ian Wedde and a lecture by Daniel Thomas,
ex-director of the Art Gallery of South Australia and a
long-standing friend of Rosalie Gascoigne.

Viggo Mortenson: Mo Te Upoko-o-te-ika | For Wellington

City Gallery’s summer programme season was headlined by
the huge success of the Mo Te Upoko-o-te-ika | For Wellington
poetry reading, held in association with Viggo Mortenson’s
photography exhibition at the Michael Hirschfeld Gallery.
This reading was a benefit fundraiser for Victoria University’s
Institute of Modern Letters. Due to enormous demand
from throughout New Zealand and internationally, this
event had to be relocated from the Gallery’s City Cinema
to the Paramount Theatre.
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Scott Eady, Honeymoon on the Pigroot 2003

Collection of The James Wallace Charitable Arts Trust, with thanks to Nicholas Blanchet
and Sean Kerr

Telecom Prospect 2004: New Art New Zealand

This exhibition was accompanied by an extensive programme
of public events across the four exhibition venues. These
included Sean Kerr's performance Music 4 20 Computers,
at which he conducted an electronic orchestra made up
of volunteers and their home computers in a composition
written especially for the occasion, the STart Collecting
series (panel discussions featuring art dealers, private
collectors, curators and conservators for those wanting
to start their own contemporary art collections) and the
New Voices series highlighting emerging talent from the
Victoria University School of Music, the Massey University
Conservatorium of Music, the New Zealand School of Dance
and the Victoria University of Wellington International
Institute of Modern Letters. The gallery also held late
night sessions on Fridays, with a backdrop of DJs 50 HZ
and Signer.

Programme boost for
Museum of Wellington City & Sea

The museum increased its number of public programmes
as well as improving their promotion. Most were centred
on exhibitions and included talks by participants in the
Living Treasures series and, for Ringing in the Watches, a
highly successful poetry evening as well as a special
programme of maritime songs prepared and presented by
opera singer Morag Acheson. Programmes were also promoted
in collaboration with the Maritime Friends, the Maritime
Archaeological Association of New Zealand and the
Wellington Historical and Early Settlers’ Association.

The museum hosted a number of book launches in
collaboration with publishers including Wrecked on a Reef
for Steele Roberts, Good Morning USA for David Ling and
A musterer’s sojourn on Campbell Island for the Department
of Conservation. It was also a partner in the New Zealand
Post Children’s and Young Person’s Book Festival for 2004.

Hoani Kaiiriiri — (John the Baptist) 2004 by Darryn George in
Telecom Prospect 2004: New Art New Zealand

Photo by Guy Robinson
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